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10dence Platform – Japan AIR 2025 - Japanese Elements - March 15-April 15 2025 

Nine international artists recently travelled to the heart of Japan to work and exhibit their art in Kyoto 
and Takaoka. Japan AIR gave these artists opportunities to explore Japanese culture and integrate 
elements of Japanese life and traditions into, contemporary paintings, sculpture and installations. For one 
month, they travelled through the cities and countryside connecting history, culture, architecture, and 
vibrant daily life with their own experiences to initiate and create a cross-cultural dialogue through their 
work. This issue will show, from the artists’ thoughts and art, the impact of this cultural exchange.  

10dence Japan AIR - Participants: Francis Beaty (USA) - Rose Bracke (B) - Nobxhiro Mido (JP) - Susumu 
Ohira (JP) - Frédérique Rennuit (B) - Larisa Sjoerds (NL) - Michael Vecellio (USA) - Ron Weijers (NL) - Keiko 
Yamamoto (JP) and Residency Guests: Kenryo Hara (JP) - Kouji Ohno (JP) - Naoya Yoshikawa (JP) - Ayaka 
Kita (JP) - Yushin Tokai (JP) - Aki Guarino (JP) 

Initiated by Ron Weijers, founder and director of 10dence Gallery platform, Weijers began planning this 
epic experience following a 2022 Saruya residency in Fujiyoshida, Yamanashi. With the assistance of 
Susumu Ohira and Nobxhiro Mido to facilitate communication with hosts at residency sites Japan AIR 
‘Japanese Elements’ came to fruition. Weijers further explains his choice of Kyoto for this adventure- Well 
known and recognized for its rich cultural heritage, Kyoto is a unique city from both domestic and 
international perspectives. Besides its preserved traditions, Kyoto also actively embraces new cultures 
and trends. The combination of these traditional and contemporary elements created Kyoto’s unique and 
characteristic atmosphere. Kyoto has a long history as a meeting point for many cultures and those who 
conserve and sustain them. Honoring these thoughts, we follow the trajectory that our residency should 
reflect to be an activity for artistic creation where people can gather, exchange, and connect with one 
another, while bringing a high level of artistic expression and research. The 'Japanese Elements' concept 
for the artist in residence in March-April 2025 in Japan, is a reflection and a perpetual dialogue, between 
abstraction and representation across histories and cultures at the core of their individual art practices. 
The unifying theme within the 'Japanese Elements' concept is the individual as well as collective 
investigations into the possibilities to transfer their impressions and experiences in Japan by means of 
contemporary art in general. The development of new works during this residency, would strongly be 
inspired by Japanese heritage and culture in a wider perspective. Researching possible conceptual values, 
angles and intentions for the 2025 residency in Japan, provided a large quantity of artistic room to move. 
The conceptual value for the 2025 residency embodies the intention and target that the art created 
during the residency will stimulate for change to the mindset of the public and bring inspiration to 
improve on issues related to the preservation of cultural heritage as well as to generate an overall base 
for a conscious discussion on the preservation of our habitat worldwide. 

With the goal to create art and connect culturally with local artists and people, some participants on this 
journey were also meeting for the first time. As Weijers stated in the first artists’ talk in Kyoto, his goal 
with the 10dence artists is to increase and facilitate communication among international artists on his 
platform as well as facilitate more international networking. To this end several daytrips were planned for 
each location. Early arrivals took advantage of an extra day in Tokyo to visit the Museum of Contemporary 
Art and attend the Ryuichi Sakamoto exhibition, seeing sound, hearing time. The exhibition featured 12 
installations featuring his music, photography and short films from 1996-2024. 

In Kyoto, the first housing and studio facilities were at the Dohjidai garage-gallery located in a southern 
district of Kyoto along the Kamo River. This area was rehabilitated to accommodate a great influx of 
Korean immigrants following the war. It is a working-class neighborhood with many family-owned 
restaurants and shops. During the 20-day stay here, some of the day trips included the Kurotani Washi 
paper factory that is one of the few remaining hand-papermaking manufacturers in Japan. Several nearby 
Temples and shrines, and an incredible open-air market at the Toji Temple and Kobo-ichi Market where 
on the 21st of each month many residents gather to sell handmade clothing, local cuisine, and a generous 
assortment of flea market collectables from souvenirs to bonsai trees. Held once a month, this market 
attracts thousands of people. In addition, touring the area, the artists also participated in two workshops 
held at the Dohjidai garage-gallery studio. These included a cyanotype workshop facilitated by professor  
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Naoya Yoshikawa, and a work session by the Japanese calligraphy artist Kenryo Hara from Tokyo. Our 
second stay was in the city of Takaoka in Toyama. The artists stayed at the Kadokyu Ryokan Hotel in the 
center of Takaoka in the shadow of the Great Buddha and then presented work at the Dozo-zukuri 
Museum. Day trips included a journey to Matsumoto Castle, Matsumoto City Museum and the Yayoi 
Kusama exhibition currently on display, Nawate Street and Ishii Miso Brewery and to UNESCO world 
heritage sites Shirakawa-go and Gokayama. A third workshop to do indigo textile dyeing at Aiya was 
facilitated by Ayumi Nanbu in Uozu City.  

Aside from these many group trips and workshops, the artists, individually, took the time to explore these 
cities and the countryside to discover their own personal inspirations. Not only were they impressed with 
the natural beauty of the country, cherry blossoms, Sea of Japan, and the majestic, historic temples, but 
also, unique local architecture, signage, fishing villages and shops had their own influences on the artists. 
Therefore, each artist was asked to respond to several questions regarding their impressions of Japan AIR 
and how it had an impact on their work. Below are their responses and photos of their work. This truly 
was an incredible and ambitious trip and many thanks go out to all those people who made it happen and 
to the artists who were willing to share their thoughts and art. 

The Japan AIR residency followed the Cherry Blossom in Kyoto and Takaoka. The most popular time of the 
year to visit Japan is spring. Cherry blossoms are the main attraction of the country, and Kyoto is arguably 
the best place to enjoy them, and so we did… 
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10dence Platform - Japan AIR - Kyoto - Residency Timeline 

 

Saturday March 15 - accommodation and workspace at Dohjidai Gallery Garage - Kyoto  

 

The 10dence platform Japan AIR 2025 residency in Kyoto took place at Dohjidai Gallery Garage from 
March 15 till April 4, 2025, and the residency was finalized with a presentation of works on April 2 and 3 
2025, 

The 10dence Platform Japan AIR 2025 accommodation and studio workspace was situated in the Dohjidai 
Gallery Garage in Higashi-Kujo, Kyoto, where development is progressing as a new art area. The Gallery 
Garage is a semi-open-style gallery space that includes housing facilities for larger groups of artists. The 
Gallery Garage provides easy access for anyone willing to enter and to interact with the artists at work. 
Dohjidai Gallery Garage has been a highly practical location to live, to work and to exhibit our 10dence 
Platform – Japan AIR 2025 program as intended in Kyoto. 

 

The main Dohjidai Gallery coordinates the programming of the Gallery Garage and is one of the larger 
galleries in Kyoto that is not only dedicated to art fans but also to a wide range of people who enjoy 
contemporary art. Located on the corner of Sanjo-dori/Gokomachi-dori, which can be considered to be 
the center of Kyoto’s culture and art scene, the 1928 art deco building that houses the gallery is also a 
historic building designated as a registered tangible cultural property of Kyoto City. In the basement, 
Independents operates as a separate entity. Artists renovated a space that was almost like an abandoned 
place and recreated it as a modern community space with an underground atmosphere. In addition to 
providing food and drinks, it also hosts various art events. Using contemporary as a keyword, in an 
unfinished space called gallery, we ask about the state and way of life of society with the artists who are 
living at the same time. Dohjidai Gallery pretends to be a source of creativity that opens a new era. 

Sunday March 16 - Studio day - Dohjidai Gallery Garage - Kyoto  

 

Monday March 17 - Simogyo-ward, Minami-ward - Art Walk - organized by Kyoto City  

Art Walk together and artist talk with participants of 10dence platform - Japan AIR 2025 at Gallery 
Garage. Interpreter/translations by Kouji Ohno, Susumu Ohira and Nobxhiro Mido  

 

Tuesday March 18 - Studio day - Dohjidai Gallery Garage – Kyoto 

Visit to exhibition opening at Dohjidai Gallery - Kyoto  
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Simogyo-ward, Minami-ward—Art Walk and Art Talk at Dohjidai Gallery Garage—Kyoto 
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Simogyo-ward, Minami-ward—Art Walk and Art Talk at Dohjidai Gallery Garage—Kyoto 
From top left—works by Frederique Rennuit—Nobxhiro Mido—2x Francis Beaty—Rose Bracke—Frederique Rennuit 
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Studio day at Dohjidai Gallery Garage—Kyoto     Nobxhiro Mido—Francis Beaty—Larisa Sjoerds at work 
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Visit to exhibition opening at Dohjidai Gallery—Kyoto  
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Wednesday March 19 - Excursion Kurotani Washi - traditional Paper Factory - Ayabe  

Kurotani Washi has a history dating back 800 years and is said to have its origins as a way for the defeated 
soldiers of the Heike Clan hiding from their pursuers in the mountains to make a living. Since then, the 
village of Kurotani has been recognized as the home of traditional hand-made paper, an art that touched 
the majority of the villagers. We received a warm welcome and a guided tour at the traditional paper mill. 
from mrs. Mutsuko Yamashiro, the person in charge of Kurotani Washi. Kurotani Washi is located in 
Yatsushiro-cho, Ayabe City, Kyoto Prefecture, Kurotani Washi produces handmade traditional paper, using 
high-quality kozo and pieces of Tsurai buns as basic raw materials, by Tesuki craftsmen. Kurotani Washi 
paper introduces standard products that have been carefully made one by one by hand by the craftsman. 
Kurotani Washi is carefully made and strong and long-lasting. Kurotani. 

 

Excursion - Ine no Funaya Kyoto 

Ine no Funaya is located on Tango Peninsula, the northern coast of Kyoto, and it is one of the most 
beautiful villages in Japan. As it’s often described as the Venice of Japan, the traditional fisherman village 
of Ine town is formed with over 200 floating houses called Funaya.  
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Excursion Kurotani Washi—traditional paper factory—Ayabe 
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Excursion Kurotani Washi—traditional paper factory—Ayabe 
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Excursion Kurotani Washi—traditional paper factory—Ayabe 
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Excursion Kurotani Washi—traditional paper factory—Ayabe 
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Excursion Kurotani Washi—traditional paper factory—Ayabe 
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Excursion—Ino no Funaya Kyoto 
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Thursday March 20 - Excursions 

 

The Byōdō-in Temple - Kyoto 

The Byōdō-in Temple, established in AD 988, boasts many unique buildings, shrines, and artworks and is 
worthy of a visit. Highlights include the Phoenix Hall (Hoo-do), with its bronze phoenixes on its two gables 
and rich interior décor. This attractive hall also features 11th-century paintings, including an imposing 
gilded figure of Amida, and an altar and ceiling inlaid with bronze and mother-of-pearl. Adjoining is the 
Kannon-do, a hall directly above the river and known as the Tsuridono, or Fishing Hall. Be sure to spend 
time visiting the temple gardens with their many fine ponds, as well as the Byōdō-in Museum with its 
treasures relating to the temple site, including its 52 wooden Buddha statues, carved phoenixes, and the 
original temple bell. Also worth a visit is the Zen Tenryu-ji Temple.  

 

Sanjūsangen-dō Temple - Kyoto 

Sanjūsangen-dō (Rengyoin Temple), or the Temple of the 33 Niches, takes its name from its rather 
unusual structure: its façade is divided into 33 (sanjusan) niches (gen) to reflect the belief that Kannon, 
the Goddess of Mercy, could take on 33 different personifications. Originally built in 1164, the present 
elongated building was constructed in 1266 after a fire destroyed its predecessor. Evidence of its former 
importance as a place of training in archery can still be seen in the many holes in its ancient pillars and 
timbers made by arrowheads. The most important of its many works of art is the Kannon with a Thousand 
Hands, a nearly three-and-a-half meter-tall statue. Dating from the 13th century, it's famous for the 500 
standing figures of Kannon lined up on either side of it. Also of note are the additional sculptures of the 
28 "celestial auxiliaries," spirits considered subordinate to Kannon, located behind it.  

 

Kiyomizu-dera Temple - Kyoto 

In the east part of Kyoto, the Kiyomizu-dera Temple, an important UNESCO World Heritage Site, lies in a 
picturesque location on Otowa Mountain overlooking the city. Visitors can enjoy a delightful stroll to the 
temple along quaint Tea-pot Lane with its small shops and craft stores. This beautiful temple was founded 
in AD 790 and dedicated to the 11-headed Kannon, the Buddhist Goddess of Mercy whose statue can be 
seen here. The existing buildings were erected after 1633 in the period of the third Tokugawa Shogun, 
Iemitsu, and stand mainly on a rocky outcrop high above the Otowa Waterfall.  

  

Friday March 21 & Saturday March 22 - Studio day - Dohjidai Gallery Garage Kyoto 
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The Byodo-in temple—Kyoto 
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The Byodo-in temple—Kyoto 
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The Byodo-in temple—Kyoto 
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Sanjusangen-do Temple—Kyoto 
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Sanjusangen-do Temple—Kyoto 
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Kiyomizu-dera Temple—Kyoto 
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Terminal is intended to function as a place of Knowledge and wisdom and to cultivate the community. 
The terminal is a station or port. It means a place where people gather and interfere. The commitment to 
restore this unique building is expressed in the details of the rooms including the tearoom, the ceilings, 
and the Japanese garden in the back. As an exhibition venue The Terminal for sure generated a respectful 
impression of Japanese culture and is a perfect venue location to host contemporary art in the city center 
of Kyoto. 

 

Japanese sculptor Kouji Ohno’s work conveys the experience of an infinite space through the human 
body. A master of figurative sculpture, Ohno specialized in anatomy, but his interest in the body goes 
beyond the visible physical dimension, striving to eliminate the prevalent distinction between matter and 
spirit, consciousness and space. Ohno’s work is also influenced by quantum physics, which perceives the 
universe as a continuous space of particles and fluctuations occurring simultaneously. The way in which 
we observe a given phenomenon likewise affects this movement, creating and outlining it. The figure of 
Bodhidharma, made of a web of interconnected silk threads, touches upon the essence of this insight and 
the meaning of the notion of Sunyata - emptiness or void - in Zen. It is a sculpture which refers to human 
existence as a body of consciousness inseparable from its surroundings. Kouji Ohno (b. 1971, Tokyo) 
studied art in Japan and holds an MA in sculpture. He lives and works in Japan and the Netherlands. 

 

Sunday March 23 & Monday March 24 - Studio day - Dohjidai Gallery Garage Kyoto 
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Terminal Kyoto Gallery—exhibition and artist reading Kouji Ohno 
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Terminal Kyoto Gallery—exhibition and artist reading Kouji Ohno 
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Tuesday March 25 - cyanotype workshop by Naoya Yoshikawa  

Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage Kyoto 

 

Naoya Yoshikawa was born in 1961 in Japan. In 1984 he graduated from the Osaka University of Arts, BA, 
Japan and from 1989 till 1995 he studied at the Southampton Master Photography Summer Workshop of 
the Southampton College, Long Island University, New York, USA and in 1993 he graduated from the 
Osaka University of Arts, M.A., Osaka, Japan. After a long career initiating, curating, coordinating and 
organizing numerous photography related workshops, international competitions, guest scholarships, 
residencies and exhibitions, Naoya Yoshikawa currently works as professor at the Osaka University of 
Arts, Japan and investigates his personal processes as a photographer. He did a large number of solo 
exhibitions in Japan and participated in a large quantity of group exhibitions worldwide. His work has 
been included within the collections of a wide range of international art institutions. 

 

Wednesday March 26 - Studio day - Dohjidai Gallery Garage Kyoto  
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Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
 
 



 30 

 

Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
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Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
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Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
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Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
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Cyanotype workshop by Naoya Yoshikawa at Dohjidai Gallery Garage—Kyoto 
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Thursday March 27 – Workshop and presentation Kenryo Hara in Kyoto 

worksession/performance Japanese calligraphy 

 

The root of the Japanese characters "Kanji" is from ancient China. It has been said that when ancient 
people inquired the will of the Gods they would use "Kanji" to compose their reply. To understand these 
ancient people please consider the lifestyles they cultivated, for instance affections for their family, their 
values and their connection with the communities, despite the cruelty they have endured fighting those 
adversaries who had plundered and persecuted them. To embrace "Kodaimoji" as a creative practice is to 
know and understand how ancient lived. It goes without saying that I have adopted the life force of 
human beings as my primary theme for my "Kodaimoji". I believe that it is essential to discover and 
understand these characters that have formed one of the bases for Japanese culture, to find myself. The 
intention of my "Kodaimoji" drawings is to collaborate with the viewer by stirring sympathy for the 
content by the audience. By transferring "my strength of life" into the lines drawn in Sumi I hope that I 
can express my inner mind to my work. My goal is to touch the lives of my viewers through my work. 

 

Friday March 28, Saturday 29, Sunday 30 & Monday 31 - Studio days - Dohjidai Gallery Garage Kyoto  

 

Tuesday April 1 - prepping Japanese Elements exhibition at Dohjidai Gallery Garage Kyoto  

Preparation 10dence Platform Japan AIR 2025 – Japanese Elements exhibition  
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Workshop and presentation Japanese calligraphy by Kenryo Hara— Dohjidai Gallery Garage—Kyoto 
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Workshop and presentation Japanese calligraphy by Kenryo Hara— Dohjidai Gallery Garage—Kyoto 
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Workshop and presentation Japanese calligraphy by Kenryo Hara— Dohjidai Gallery Garage—Kyoto 
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Workshop and presentation Japanese calligraphy by Kenryo Hara— Dohjidai Gallery Garage—Kyoto 
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Workshop and presentation Japanese calligraphy by Kenryo Hara— Dohjidai Gallery Garage—Kyoto 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—work by Francis Beaty 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—works by Ron Weijers 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—detail work by Frederique Rennuit 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—work by Francis Beaty 
From top left—works by Frederique Rennuit—Francis Beaty—installation by Nobxhiro Mido—2x works by Susumu Ohira— 
Frederique Rennuit 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—works by Rose Bracke 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto 
From top left—works by Larisa Sjoerds—Rose Bracke—installation by Nobxhiro Mido—works by Francis Beaty and Frederique  
Rennuit 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—Installation by Nobxhiro Mido 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto—from left to right works by Ron Weijers—2x Frederique 
Rennuit—Francis Beaty—Rose Bracke and Larisa Sjoerds 
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Japanese Elements exhibition— Dohjidai Gallery Garage—Kyoto 
 
 


